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PEMNPE3EHTALUUA AHUMAJIMCTUYHECKUX OBPA30B
B KYKOJIbHOM MYIbTUMNITMKALUMOHHOM ®UJIbME T. BEPTOHA
“JAMES AND THE GIANT PEACH”

FO.E. KoyHega

YensabuHckull eocydapcmeeHHbill yHusepcumem, 2. HenabuHck, Poccus

AHUMATUCTAYECKHE TTEPCOHAKU BBIIOTHIIOT BAKHYIO CMBICTIOO0PasyIONIyIo GYHKIMIO B KUHO- U
MY THIITKAIOHHOM JICKypcax. OHU OTpakaloT KYIBTYPHBIE, COIMATHEIE, OMUTUYECKUE, Teorpa-
dbrdeckre U MHBIE PealTud KU3HH O0TIecTBa, CIIOCOOCTBYSI IETKOMY BOCIPHSITHIO M YCBOCHUIO HHDOP-
Maly 3puTeneM/duTarelieM. B paboTe paccMaTpHUBAIOTCS CHOCOOHI pelpe3eHTaIl aHUMAHCTIIe-
CKMX 00pa3oB B MYJIHTUILTHKAIIOHHOM JHCKYpce Ha OCHOBE KYKOJIBHOTO MYJILTHUILTHKAIOHHOTO
¢umpma Tuma Beprona “James and the Giant Peach™ («J[xefiMc ¥ ruraHTCKuMi TIEpCHK» ). ABTOD 3a-
KITIOYAET, YTO Pelpe3eHTaIusl IPOMCXOUT 4 crioco0aMy: JKUBOTHOE KaK KHBOTHOE, )KUBOTHOE KaK de-
JIOBEK, UeIOBEK KaK *KUBOTHOE U JKUBOTHOE KaK IIPUPOTHOE SIBIICHYE WK IPOSBICHUE BOMITIESGHOTO Ha-
Yana. BBIIEIIIOTCs] 0COGEHHOCTH KKIOTO U3 CIIOCO00B, M OIPEIeNsIeTcs] CHMBOIIITYECKasT 3HAMUMOCTD
’KUBOTHBIX/HACEKOMBIX, KOTOPBIE BCTPEUAIOTCS B My IHTHINTUKAITMOHHOM (IUIbMe. ABTOD OTMEUaeT, UTo
PenpeseHTaIs OCYITIECTRIIETCS GlIarojapsl 3pUTebHO-ayalbHPIM 06pa3aM U UCIIOTb30BAHUIO SI3bI-

KOBOTO 3HaKa (aHIMATUCTHIECKON MeTahOpHl).
Kniouesvie cnosa: Mynsmuniukayuonnbiii punsm, 00pas, aHuManicmuieckuii 0opas, CUMeorn, Jicu-
somHoe, 300MopPHas memadhopa, mpaucgopmayus.

B croketaXx HaApOOHBIX CKA30K M KIACCHYCCKHX
MPOH3BEACHUI BaKHYHO CMBICIO000pA3yIOIIYI0 Ha-
TPY3KY H NOYYHTEIbHYIO (DYHKIHIO BBIIOIHAIOT aHU-
MaJINCTHYECKHE MEPCOHakH. O0maaast onpeaeIcHHbIM
HAa0OpOM KAa4veCTB, ONM3KUM K YEpTaM Xapakrepa de-
J0BEKa, JAHHBIC 00Pa3bl HE TOJBKO MOMOTAKT MOHATD
HEPA3PBIBHYIO CBA3b UYCTIOBCKA H JXHBOTHOTO MHpA,
TOCTYJIAPY I HCTHHBI O TOOPE | 371, 0 OIATOYUCCTHBEIX
MOCTYIKAX, O MPABHJIBHOM BBIOOPE H OTBETE 32 CBOH
COBa M ACHCTBHUSA, HO H OTPAKAKT KYJIBTYPHBIC, CO-
THATIBHBIC, IMOJIHTHYCCKHC, reorpa(pnqecme H HHBIC
peannn KH3HH OOmIeCTBA. B COBpEeMEHHBIX BHIAX
XYAOKCCTBCHHOTO TBOPYCCTBA, 4 HMCHHO KHHCMATO-
rpaduy U MyIbTHIUTHKALHNH, OOPANICHUE K AaHHMAIIH-
CTHYCCKOH TEMATHKE HE TEPAET CBOCH AKTYaJIbHOCTH.
LleneBoit ayauTopueil MyJIbTUIUIMKALMH Yalle BCETO
BBICTYNIAKOT ACTH, b KApPTHHA MHpPAa OTMCUCHA

«...ONTHMH3MOM, QHTPOTMOMOP(HU3MOM,  YCIOBHO-
CTBIO, MNpeoOIaJaHHEM HMIPOBOTO M  CKA304HO-
(paHTACTHUCCKOTO  HAa4Yaga  Hag  OOBCKTHBHO-

peamuctmuecknMy» [1]. AHEMATHCTHUCCKHE OOpasH,
KOTOPBIC TaK JOOAT IETH, CIOCOOCTBYHOT IICTKOMY
BOCIPHATHIO H YCBOCHHIO HH()OPMALIHH.

JanHag paboTa MOCBSIICHA W3YUCHHIO AHUMAJTH-
CTHYCCKHX 00pa30B B KyKOJHHOM MYIbTHILTHKAIIMOH-
HOM ¢masMe Tuma Beproma “James and the Giant
Peach” («/[xeHMC 1 THTAHTCKHH mepcur») [7]. Mymb-
THIDIHKALHOHHBIA (DHJIBM TOBSCTBYCT O TOM, Kak
JxeHMC, MaICHPKUH MAaJTbYHK, HAXOAAIIHKICS HA TIO-
TCYCHHH CBOMX AJYHBIX H THPAHHYHBIX TCTYMICK IO-
CIIC CMCPTH CBOHMX POJUTCIICH, HEC TEPACT BEPY, a CO-
XpaHsACT AYMICBHOC TCIUIO W IPOJO/DKACT BCPUTH B
100po. Oaraxaer [HKEHMCY yAaeTCs CTIACTH HMaykKa OT
CMCPTH, 3a YTO TOT JAPHT MAIBYHKY BOJIICOHOC 3C-

mbe. bmaromapst 3ToMy IIPOMCXOTUT HEOKUTAHHAS
TpaHcopManmsa: TMEPCHK, HA KOTOPHI MOMATacT 3e-
JBC, MPHOOPETACT OTPOMHBEIC PA3MEPhL. MaNCHBKHH
repoH cIayJalHbIM 00pa30M IOMAZACT BHYTPD IUIOAA U
3HAKOMHTCA C €r0 (TaKKe YBEIMYUBIIUMHUCS) OOHTA-
temsimu: bosxkeeit Koposkoit, Coporonoxko, [Joxne-
BbIM uepBsikoM, CeetsrukoM u Kysneunmkom. Bmecte
OHHM OTIIPABIBIFOTCS B OOJIBIIOC My TCHICCTBHE.

B xozme m3ydeHHS My IbTHIIIMKAIIHOHHOTO (DHIIb-
Ma MBI IPULUIA K BBIBOAY, YUTO AHUMATUCTHUCCKHC
00passl PCHPE3CHTHPYIOTCA PA3HBIMH  CIOCOOAMHM.
Tak, BBIACTAOTCS CICAYIOIINE TPy IIIbL:

1) KHMBOTHOE KaK KHBOTHOC,

2) JKMBOTHOC KAK YEJIOBEK,

3) 4YeNoBEK KAaK JKHBOTHOC (AHUMATHCTHYCCKAS
MeTadopa; CPABHCHHC);

4) >KUBOTHOE KAK NPHPOAHOE ABJICHUC WIIH IPO-
SIBIICHHE BOJIICOHOTO HAYANA.

I'pvona 1. JKMBOTHOE KAk sKMBOTHOE

K manHOU rpynme OTHOCATCA >KMBOTHBIC, NITHULIBI
H HACCKOMBIC, OOMTAIOIIHC B CBOCH CCTCCTBCHHOI
cpeac W He 00nanaronme KaKUMH-TO CIiCIH(DUICCKu-
MH O0COOCHHOCTSIMH, KOTOPBIC HAOIFOAFOTCA B IPYTHX
rpynmax. Tak, B MyJbTHIUIMKAOIHOHHOM (hHiIbMe
BCTPECUAKOTCA NETYX, CI/IZ[}IH.[I/II\/II Ha H3ropoau OOHOTO
M3 3aTOPOJHBIX JOMHKOB, MAyK, OTPOMHBIH HOCOPOT,
yOuBmmit poxmrenci JkermMca, TPOMKHE YaHKH, KO-
TOpBIC KPY KATCS HAJ OKCAHOM, aKyJbl M APYTHEC OOH-
TaTeIM OKEaHa. JTHU XKWBOTHBIC HE OOJNANAIOT CMBIC-
T000pa3yIOMICH HATPY3KOH, a CIIy)KAT B KAYCCTBE 00-
pasos, HEOOXOOUMBIX I ()Y HKIHO HATTHHO-
H300Pa3UTEIBHOTO «HAMONHCHU (hoHA, Onaromaps
KOTOpOMY 00JIiee TOHATHO M SIPKO BBICTPAMBACTCA W
Pa3BOPAYMBACTCS CIOMKCTHAS JINHISL.
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I'pynma 2. )KHBOTHOE KAK YETOBEK

JKuBOTHBIE, KOTOPBIX MOKHO MPHYUCIUTE K 3TOH
TPYIIIE, COUYCTAOT B CE0C AaHMMANMCTHICCKOE M YeJIO-
BEUECKOE HA4yajo. JKHUBOTHBIC JKHBYT B CBOCH €CTECT-
BEHHOH cpele OOMTaHMSA, OJHAKO OHH OOJIATAIOT pe-
YBEO, CIIOCOOHOCTBIO MBICIIHTD, 1yBCTBOBATh, COIICPE-
JKUBATh M COCYIIECCTBOBATh C YEIOBEKOM. BBIOOp Tex
WA MHBIX KHBOTHBIX B 3TOM CIIy4ae yamie BCETO He-
CCT HCCJTyYaHHBIH, a (PyHKITHOHAEHO-000CHOBAHHBIH
xapakrep. Bo mHOTOM 3TOT 3(hdeKT CBsI3aH C MOy4H-
TCJILHO-PA3BICKATCIbHON (YHKIMECH MY IIbTHILTHKA-
nuoHHOTO (mmbMa. FOHBIX 3pHTEICH NPHBICKAIOT
JIETCKUE TICPCOHAKU (B OCHOBHOM HX BO3PAcTa) M >KH-
BOTHBIC IICPCOHAXH, OJaroaapst KOTOPHIM 3pUTEIH
MOTYT TO3HABATh OKPY KAIOIIMI MHUP, HHTCPIPETHPO-
BATh MPOUCXOAMIAC B HEM COOBITHA H ABICHHA, (Pop-
MHPOBATh MPEACTABJIICHUC O T00pe | 3¢, TpaHcdop-
MHPOBAThH IOJIOKHUTEIBHBIC M OTPHIATEIbHBIC KAUECT-
Ba )KMBOTHBIX U MEPEHOCUTH MX HA 4YesioBeKa. OmHAKo
TIOMHMO SBHOTO 3HAYCHHS, KOTOPOE JIETKO JICKOIHUPY -
ercsa peOeHKOM, ecTh H Ooiee TIIyOOKOe, CBI3aHHOE C
HCTOPUYCCKUMH BEXAaMH, MOBEPhIMH, OOBMAsSIMH H
00psaaMH, CYIIECTBYIOIIMMHE C JABHUX BPEeMEH. Tak,
B MYJIbTHUILIMKAUOHHOM (prmbme «J[PKEHMC W THTaHT-
CKHUH TIEPCHK» BCTPEYAOTCS CJICYFOIIHE IEPCOHAKH:

A) boxpa Koposka (Miss Ladybug) — BHIMMA-
TEJbHAS ¥ 3a00TIIMBAS, €€ UPE3MEPHAS ONIEKA Paclpo-
CTpaHACTCA HA BCEX repoes. M3apeBne 3710 HACEKOMOe
CUHTACTCA CHUMBOJIOM YAAa4uH W OJAaromoJydus, BECT-
HAKOM BoskpEM. OIHIETBOPSACT CEMBIO.

B) Mucc Iayk (Miss Spider) — paccy auTepHASA
W TIPU3EMIICHHAL. BUINT BEIM TAKMMH, KaK OHH ECTb,
BCErJa roTtoBa JaTh ACHbHBIM COBET. [layk sBasercs
«JPEBHHM CHMBOJIOM CO3HIAHHS, TBOPUCCTBA U TPY-
momobua...OH BBICTYHACT B KAUCCTBC 3aIUTHHKA
TMFOJCH, YyNCCHBIM CIIACHTENICM, XPAHWUTEIEM OYara»
[5]. TTayTuHA, KOTOPYIO ILIETET MAYK, ABJACTCA CIA-
CUTCIBHOM HUTBIO, KOTOPAs MOMOTAET HAWTU BBIXOJ
W3 CIOKHOM CHUTYALHH.

B) Ky3neunk (Mr. Grasshopper) — 3neranTHbIH
JUKCHTIBMCH, LCHHUTEIh MY3BIKM M HCKyccTBa. Bo
MHOTHX CTPaHAX Ky3HEYHK SBILICTCS CHMBOJOM YAa-
M, My>keCTBA. MOYKET OIHMIETBOPATH COOOH COBECTH
(BHYTpeHHUIT romoc) [3].

I') Yepsak (Mr. Earthworm) — m3-3a Toro, uro
JKUBET B 3€MJIC M PEIKO BBIOMPACTCSA HA MOBEPXHOCTD,
IUTOXO BUAWT W OOMTCA BCErO HEHM3BECTHOTO, JETKO
Brmagas B maHWKy. COTNAacHO MHOTHM KyJIbTYpaM,
YEpBb CHMBOIH3UPYET pacHan U pasnoxkeHue [6]. Tak,
TIECCAMUCTHICCKHH HACTPOH M PpE3KHE 3aMEUaHMs
Uepssika MOTIH OBI SIBIUITHCSA «TOPMO3SILCH» CHIIOH,
OJHAKO TE€POHM MYJIbTHILUIMKANHOHHOTO (pHIbMa IpO-
THBOCTOSIT 3TOH CHJIC M B HMTOTEC AOCTHUTAIOT CBOHX
LEeeH.

) Coporonoxka (Mr. Centipede) — onTuMHUCT 1
BECEbYAK, KOTOPBIM HUKOTJA HE MAJacT Ay XoM. Meu-
TaTeIb M OTBAKHBIM MyTEIICCTBEHHUK. bosbImoe Ko-
JUYECTBO YE€ro-TO (B JAHHOM CJIy4ac HOT) CHMBOIH-
3HPYET MHOTOIITIAHOBOCTD, PA3HOCTOPOHHOCTH. 3TO Ta
MHOTOCJOHHOCTb, KOTOpPasi CBOWCTBEHHA XapPaKTEPy

4yenoBeka. COPOKOHOKKA HCHBITBIBACT IMOIIMH, COTIC-
poKHBacT, (paHTAa3HpyET, OOPETCA CO CBOMMH CTpaxa-
MH H B HTOTC ACHCTBYET, YTOOBI TOCTHYD JKCIIACMOTO.

E) Ceermaox (Miss Glowworm) — B KHTaHCKO#
TPATHIMH KYK-CBSTIIIK CHMBOIH3HPYCT YIOPCTBO H
Tpyaomoone [2]. Mucc CBETATIOK — BHEMATCIIHHAL,
JCPKATCA B TCHH, HUKOTAA HE BBIPAYKACT HEAOBOIBCT-
BO WJIM YCTalOCTh, HO IPH 3TOM OCBEMIACT IYTh CBO-
HM JPY3bAM.

I'pynma 3. Yea0BEK KAk sKMBOTHOE

OCHOBY JAaHHOH TPYIIBI COCTABJIAIOT MOBCACH-
YeCKHe O0COOCHHOCTH, Omarogaps KOTOPBIM ITPOUCXO-
JUT KOHLCOTYAIBHAS TPAHCIIOZHIHS KAYCCTB, MPHCY-
X JKHBOTHBIM (HACCKOMBIM), HA YCIOBCKA. OJTH
TPAHCHO3HIHOHHBIC  TPAaHCHOPMAIMH  TPOHCXOIAT
BCIICACTBHC YIOTPECOICHHA 300MOPQHBIX MeTadop, a
HMCHHO «IIEPEHECCHHE OTPHULATEIFHOTO HIH II0JIO-
JKATCTIBHOTO KAYCCTBA JKHBOTHOTO, IIOJAMCUYCHHOTO
HJIM BBIAYMAHHOTO YCIOBCKOM, HA JIFOACH, KHBOTHBIX,
TMPEAMETHl  OKPYXKAKOIIEH JCHCTBUTENBHOCTH. [lpu
3TOM POJb CEMAHTHYECKOTO TOCPEIHHKA MEXKIY HC-
XOAHBIM M MCTaQOPHICCKAMH 3HAYCHHAMH MOMKCT
BBIIIOJTHATE OJHA WM MHOXKCCTBO CeM (OOBIMHO He-
PACUICHCHHOC), KOTOPBIC CKPHITHI B TIYOHHE CCMaH-
THYCCKOH CTPYKTYPHI H H3BJICKAIOTCH M3 HCC TPH I0-
MoTH MeTadopu3amum» [4].

Spxuvu mpuMepaMu 300MOpdHEIX MeTadop gB-
worcst: “Get up, you lazy little bug!”, “...you little
worm!”, .. .you little maggot!”, “Where are you, you
detestable worm?”, “So kind of you to look after our
little lost lamb”. Bce oHE yHOTPEOILIIOTCS ATMHBIMHU
TETYMKAMH TIPH oOparmeHun K /HKeHMCY W TpaHCITH-
PYIOT HCTHHHOC W aJANITHBHOC OTHOIICHUC K MAJIBYH-
Ky. B cBoem mome, O¢3 MOCTOPOHHUX TJa3, OHH HC-
MOJB3YIOT OTPHULATEILHO-OKPALICHHBIC CPABHCHH,
JOMUHAHTY KOTOPBIX COCTABJIIFOT HACEKOMBIE («[Ipo-
comatics, moi, genusvlil xcyr!», « Tvl, Manenvkuil yep-
eax!y, «Tol, ocancas muunxaly, «Tel 20e, omspamiu-
menbHbIli Yepeak?y). ATANTHBHOCTH MPOSBILICTCS B
CHTyaIMH, KOTAA MajJbYHK HAKOHCI[ OKA3hIBACTCA B
Hrro-Hopke M, OKpy KeHHBIH TOMMOMH 3¢BAK, MBITACTCA
OOBSICHUTH, KTO OH M OTKyza. Meuras 0 ciase, Te-
TYIIKH HAYMHAIOT IPOSIBILATH CEOSl B HECBOHCTBCHHOM
HM MAaHCPE, TMBITAICh YOSIUTH BCCX, YTO OHH MCKPCH-
HE pajbl BCTPEUE ¢ mpomaBIimuM /[KEHMCOM, M Ha3bI-
BAIOT CTO 32071y IMBITUMCS ATHCHKOM).

Ipymna 4. )KuBOoTHOE KAk OPHUPOIHOE SBICHUE
WA TIPOSIBJICHYE BOAMECOHOTO HAYAIA

B mpempictopud K MYJIBTHILTHKALTHOHHOMY
(uIEMy 3pHTEO COOOINAIOT O TOM, UTO POIHMTENICH
Jlxeiivca yOHWBacT OTPOMHBIN HOCOPOT, COCKABINHI
n3 300mapka. OJHAKO TOSIBICHHE KHBOTHOTO, KOTO-
PO¢ TMPOUCXOIUT ABAKIBI — B HAYAJIC H KOHIEC HCTO-
pUH — CONPOBOXKTACTCSI CHIBHOW TPO30H. 3pHTEIB
HAOMFOJaeT TPOMKHE packarsl rpoMa Ha (hoHE Mpad-
HOTO 4CpHOTO HeOa Hax OymyromuM okeanoM. He-
CKOJIBKO TYY IUTBIBYT APYT K APYTY U COCOUHIIOTCA B
(opme HOCOpOTra, U3 CAaMOTO CEpAla KOTOPOTO CBEP-
KaeT MOJHMA. B3pocnol ayauTOpHH CTAHOBHTCS SIC-
HOW WCTHHHAA MPUYHHA THOCTH poamreiach. [lma pe-
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3eneHble cTpaHuLbl

66HK3, KOTOpBIfI €IIC HC MOHUMACT MPOUCXOIAIINC B
MHPE IPUPOIHBIE SABICHUA, TPO3a SABIIETCA OJHHM M3
IJIaBHBIX CTpaxoB. Ero (hanTasmst MOXKET pas3bIrpaThes
H3-32 APKUX BCIBIICK CBETA H PACKATUCTOTO TPOXOTA,
KOTOPBIH BIOJHE BEPOATHO MOMKET OKA3aThCAd PEBOM
JUKOTO KHBOTHOTO HITH APYTOTO HCH3BECTHOTO CyIIC-
CTBA.

I'maBHas marus MPOMCXOTUT ONarozaps 3€ibio,
KAIIi KOTOPOTO MOMAJAKOT HAa MepcHK U JIkeiiMca ¢
ero apysbiaMu-HacekoMbiMH. Koraa Ilayk Tonbko ga-
pur JlxeiiMcy BOMIMEOHOE 3€bE, OH COOOINAECT EMY O
TOM, W3 KaKHX «HHTPEIHCHTOB» OHO coctomT: “One
thousand long, slimy crocodile tongues, boiled in the
skull of a dead witch for days and nights. Add the fin-
gers of a young monkey, the gizzard of a pig, the beak
of a parrot and three spoonfuls of sugar” («Tricsua
JJIAHHBIX, CJIIA3KHUX A3BIKOB KPOKOAHUJIOB, KOTOPBIC
BAPIUIA B YCpENe BEABMBI HECKOIBKO JHEH M HOYCH.
Ilmoc manpubl MOJIOA0H O0OC3BIHEI, KCIYIOK CBHHBH,
KJIKOB MOMYTasA H TPH CTOJOBBIC JOKKH caxapa»). Ta-
KOM BEABMHUHCKHH COCTAB, OCHOBY KOTOPOIO COCTaB-
JLIFOT APKO-3CJICHBIC KPOKOIWUIIBH S3BIKH, HC IIyIracT
TJABHOTO ICPOs, MOTOMY YUTO OH HAXOAUTCA B IPCIA-
BKyIICHHH 4yna, obemanHoro [laykom: “...and mar-
velous things will happen, things you never dreamt of”
(«..m ¢ TODOM TPOM3OUAYT HEBEPOATHBIC BCIIH,
0 KOTOPBIX THI JAKE HEC MCUTATD.

TakuMm 00pa3oM, aHHMATHCTHYCCKHIE TIEPCOHAKA
001a71ar0T (PYHKIHOHAIBHO-3HAYAMOM, CMBICTI000pa-
3VIOMICH HATPY3KOH. B My IbTHIUTHKATHOHHOM (DHh-
Me «J[KeHMC M THTAaHTCKHH HMEPCHK» AHUMAIHCTHYC-
CkHe 00pa3bl MPEACTABICHBI B 4 TPYNIAX: KHBOTHOCS

KAaK >KMBOTHOC; )KHBOTHOE KAaK YEJIOBEK; UCIOBEK KaK
JKUBOTHOC (aHMMaJMCTHUCCKasi MeTtadopa; cpaBHe-
HHC) U )KUBOTHOC KAK NMPHUPOIHOC SBICHUC WIH MPO-
SIBIICHHE BOJINEOHOTO Havana. PempeseHramms >Ku-
BOTHBIX (HACEKOMBIX) OCYIUECTBIIICTCS HAa OCHOBE
ayJMOBU3YAIBHBIX 00pa3oB, a Takke Omarojapst wc-
TTOJTE30BAHMIO SI3BIKOBOTO 3HAKA (META(OPEL).
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REPRESENTATION OF ANIMALISTIC CHARACTERS
IN THE PUPPET ANIMATED CARTOON
“JAMES AND THE GIANT PEACH” BY T. BURTON

LE. Kochneva, Julia_kochneva@list.ru

Chelyabinsk State University, Chelyabinsk, Russian Federation

Animalistic characters play a very important role in the process of meaning formation both in film
and animated cartoon discourses. They reflect cultural, social, political, geographical and other realities
of public life, thus, contributing to perception and easy uptake of the content by a viewer/reader. The
work is dedicated to the study of means of representation of animalistic characters based on the puppet
animated cartoon “James and the Giant Peach” by Tim Burton. It is concluded that there are four differ-
ent means of representation: an animal as an animal, an animal as a person, a person as an animal,
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KouHeea IO.E. PenpezeHmauus aHumanucmu4eckux obpa3oe e KyKosibHOM
mMynbmunnukayuoHHom ¢punsme T. BepmoHa “James and the Giant Peach”

and an animal as a natural phenomenon or magical manifestation. The author characterizes the pecu-
liarities of each of the means, and identifies the symbolic importance of animals/insects which are
present in the animated cartoon. It is marked that the representation occurs due to the introduction of
visual and audio images and the usage of the linguistic sign (animalistic metaphor).

Keywords: animated cartoon, character, animalistic character, symbol, animal, animalistic meta-
phor, transformation.
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